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San An1onio-based artist 
Jennifer Agrico la Moj ica 
paints vibra nt, ephemera l 
spaces that offer belonging 
in a discordant world. Her 
superimposed composi1ions 
cross genres of abstrac1ion 
and figurative pain1ing. By 
stripping and rebuilding thick 
layers of paint. Agrico la 
Mojica creates visual tensions 
1ha1 a llude lO frac rn red 
memory and the deception of 
time. In The Six1een Dollar 
Cake.a s leeping figure is 
pos itioned under a lush 
canopy of monstera p lants 
as lingering smoke rises from 
lhe wicks of extinguished 
birthday candles, alluding lo 
memories and the passage 
of time. 

Jennifer Agricola Mojica ·s 
paintings in the exhibition 
portray the trans ience of 
navigating through grief and 
motherhood with fragmented 
forms. 

r-..foj ica's wol'k conveys 
shifting perspectives a nd 
figures, layers that conceal 
and revea I. monotonous 
repetition punc tured by 
shapes, and suggestions of a 
fragmented time and space. 

"I explore the complexities 
of human connection, the 
search for meaning in 
motherhood, femininity. 
and domestic ity, and the 
fragile uamre o f our sense 
of securiry in an ever• 
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About the Cover Artist: 

Jennifer Agricola Mojica 
changing world. In recent 
years. my pnintings have 
embarked on an existential 
journey, delving into the 
n·ansient concepts of safety 
and vulnerability.Through 
abstraction and raw, visceral 
responses. I investigate the 
fragility of these spaces. 
My process begins with 
disruption and ends with a 
subtle. harmonious stillness. 
Planes shift, shapes repeat, 
and form s emerge from 
varying perspectives. Figures 
fragment and reassemble. 
capmring fleeting moments 
of unity amidst complexity. 

Each bmshstroke reflects 
a search for an image that 
resonates with a deeper sense 
of belonging. As I navigate 
the challenges of raising two 
children, I find myself in a 
constant s tate of learning. 
where discomfort and beauty 
intertwine. These expe1iences 
infose my work, shaping the 
compositional space with the 
echoes of everyday life. 

Mot i fs like hou ses. 
birds . and figures wa lk 
the line between real ism 
and abstraction. exploring 
themes of rest. vulnerability, 
and maternal ins1inc1. In 
my practice, I build and 
deconsrrucl-constructing, 
covering, and uncovering 
compositions. This dynamic 
process creates a dialogue 
between the artwork, the 
creator~ and the viewer. 
Through layers of distortion 
a nd repetition. I invite a 
retle-etive contemplation on 
the ever-evolving nature of 
connection and seltliood.'' 
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Latina Artists Take Texas Culture 

to New York City 
By Ricardo Romo 
PhD. 

The Ruiz-Healy Art 
Gallery in New York 
City presents Vast 
and Varied : Texan 
\Vomen Painters. a 
group exJ1ibition that 
includes works by 
Marta Sanchez and 
Eva Marengo Sanchez. 
The exhibit will be on 
view at the gallery from 
June 12 to August 15, 
2025. WomenPainters 
tackles the La tina 
cultural milieu through 
themes of cityscapes, 
motherhood. 
mementos. an d 
d omestic it y . 

Marta Sanchez has 
been an influential 
figure in Chicano/a 
and Latina art since her 
inclusion in the Mira! 
show in 1984. the 
fu·st national Chicano/ 
Latino art exhibition in 
America. 

Born and ra ised in 
San Antonio, Texas, 
Sanchez has been 
painting and teaching 
art in Pe1msylvania for 
the past 30 years. She 
constructs a cultural 
identity portrait by 
merging everyday life 
scenes with folkloric 
expression. Sanchez 
approaches her artistic 
life with the idea of 
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"sharing art, history, 
and activism." 

Sanchez' love of 
art began at age five 
when an aunt bought 
her an art print from a 
street vendor. Early in 
life she also collected 
and read comic books 
which led her to begin 
teaching herself the 
art of drawing. Her 
appreciation of a rt 
grew as she ventured 
downtown on the city 
bus by herself at age 
nine to browse tlu·ough 
the art bookshelves of 
the San Antonio Public 
Library. 

Sanchez earned her 
BF A in Art Education 

from the Univers ity 
of Texas at Austin 
in 1982 and later an 
MF A in Painting from 
the Philadelphia Tyler 
School of Art at Temple 
University. Her time in 
Austin was formative­
she was introduced to 
the Chicano .lVfovement 
through fellow artist 
Santa Barraza and 
began to see arr as a 
fonn of social activism. 
To fin d her voice 

as an artist, Sanchez 
gaine.d inspirat ion 
from Austin ' s many 
exhibitions. plays. and 
jazz sessions. Sanchez 
wrote : "My work 
slowly turned from 
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being purely artistic 
to becoming art that 
served a purpose as I 
evolved from being a 
snident, to an artist, to 
a Chicana artist." 

A significant amount 
of Sanchez' work is 
deeply influenced by 
traditional Mexican 
folk art, and she is one 
of the leading Chicana 
art i sts engaged in 
retablo paintings and 
ex-votos, the small 
devotional paintings 
on tin tha t honor saints 
and express gratitude 
or petitions in Mexican 

Catholic tradition. She 
is a lso insp ired by 
contemporary social 
issues and uses her art 
to reflect on both her 
heritage and present­
day concerns. 

Sanchez' ar tis ti c 
practice incl ud es 
linocuts, monotypes. 
a nd works on 
aluminum or tin, often 
exploring themes of 
migration, conununity, 
and memory. Notably, 
she has created a series 
of prints and paintings 
focuse d on the San 
Antonio train yards 
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near her child hood 
h o me, ex amin ing 
the role of trains in 
Mexican migration and 
the city's histo1y. She 
has collaborated with 
other artists and poets. 
incl ud ing a p roject 
with Ch ica na poet 
Norma E. Cantl'.1 that 
resulted in the book 
Transcendental Train 
Yards (Wings Press, 
2013). 

Sanchez has Ii ved 
i n P e nnsy l va ni a 
for the past th ree 
decades. Nonetheless, 
she remains deeply 
connected to her Texas 
roots and frequently 
r efere n ces h er 
childhood and Chicana 
identity in her work. 

Another San Antonio 
artist, Eva Marengo 
Sanchez, uses her art 
to brilliantly capture 

the sta te of mind, 
color, and fl avor of 
her hometown. She has 
been featured in stories 
by Texas Public Radio 
a nd Texas Monthly 
magazine . Sanchez 
pa ints ca nvases in 
h er s tudio, images 
on concrete highway 
pillars, and murals on 
tall buildings. She is a 
rising star in the Latino 
art scene. 

Fo l l ow in g her 
gradua tion fro m a 
sm all liberal a rts 
college in Richmond, 
V irg in ia, Sanc hez 
began an internship 
with Andy and Yvette 
Benavides at their San 
Antonio South Flores 
frame shop in 2013. 
The following year, 
Sanchez traveled to 
Mexico C ity where 
she worked on her 

Spanish and studied 
Meso-American art 
and architecture. Her 
interest in the art of the 
great Mexican 

muralis ts g rew as 
she visited museums 
and saw the best of 
Mexican an in public 
buildings. 

Eva left Mexico 
wi th a strong desire to 
devote herself fulltime 
to painting. Eager to 
strengthen her artistic 
skills. she enrolled in 
several art classes at 
San Antonio College. 
At the same time she 
developed a deep 
interes t in the color 
and texture of Mexican 
food which led her to 
pa.inting pan dulce, 
tacos, and frutas frescas 
commonly found in 
Mexican restaurants 
and bakeries on the 
Westsi d e of San 
An to nio. Sa nchez' 
mura ls of pan dulce 
[Mexican sweet bread] 
at the San Antonio 
International Airport 
and on d own town 
h ighway columns 
adjacent to the city's 
Mex ican Mercado 
have contributed to her 
reputation as a realistic 
sti ll l i fe pa in ter. 

A show at the Presa 
House Galle1y in 2019 
curated by Rigo Luna 
helped "jump start" her 
career. More recently 
Sanchez participated 
in the "Soy de Tejas" 
show in San Antonio 
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and Fort Worth. Texas. Ruiz Healy noted, 
Several years ago "Sanchez explores the 
when Sanchez was a complexities of grief, 
participating artist in guilt. and regre t that 
virtual discussions of arise from attachn1ent 
contemporary art at the to an inanimate object. 
McNay Museum in San She delves into· the 
Antonio, Harriett and intersection oflongi.ng, 
I heard her describe hope, Io v e, and 
her use of still life and nostalgia, exp loring 
foodasawayofta lking dee p sentimenta l 
about cultural identity. ties to the ordinary." 

Eva'sworkin theRuiz The Vast and Varied: 
Healy exhibit presents Texas \Vomen Painters 
on canvas her realistic exhibit will introduce 
''still life portraits" of East Coast view e r s 
seemingly mundane to a complexity of 
su bjects. The oi l on South Texas and 
canvas painting titled Borderland cu ltu re 
''No, I can fix it! To: Tia that is definitively vast 
Lupe" is an excellent and varied and very 
example of ordinary exciting to experience 
objects in life that th rough the eyes of 
capture her attention. these Latina artists. 


	Screenshot (64)
	Screenshot (65)
	Screenshot (66)1
	Screenshot (66)

