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ISES 1N recent years have taken this bottom-line. Us 1N 1ts place 1s a formar—a topographical, syn-
F"-H'nfl‘."lihffﬂ*t AXIOM as an occasion o ;jg‘up,_ﬂ{' tactical divisson ”t his (j-[jl,l_ﬁ-h]..;:t i.l!‘;‘:.?-a‘;-l:“.
This syntax, however, i1s designed not to preds
cate but to subvert and deconstruct the hier.
archical and mct.’q\hnﬁml content of the words.
images and styles he employs. Each of the can
vases after 1968 18 composed of three distine
semionc domains:

and an cxcuse to rerrcat Into academic CXCRCSIS
Or salon q.h.x'nmri.:r-n, { '.l'mi*mj carly on in s CAITCT,

cxtended this observation to define the rask he
sct for himsclf as an artist: o combine NI
and image in such a way that we m List see Moy
articulately and speak more smainatvely.

Which brngs us hard up against the first
cultural border Mel Casas’s art simply disre-

1. A black border extends across the bottom
gards: Thomas De Quincey's pervasive 19th

of cach canvas m‘:.'.mu:m_llj,* NSINg up onc Vert
cal side to dehine the canvas surface as a **page™
upon which some graphic text is usually applhicd

in the manner of a caption,
which moves us. Casas’s art 2

2. Above this black border and extending up
always aims to recach us and to move us simul

the sides of canvas a blue ground defines a
tancously. As such, 1t 1s a/mays political, at least

shallow “*pictonal™ space, usually peopled with
in the classical sense. It aims to use “‘beauty”™

traditional representational umages from “‘real
in the service of “‘truth” and ““rruth’ 1n the life.”’

service of the “‘good,”” and to define the
“good’ as an increase in gencral awareness on
he part of the public at large. S0, as an artist,
Casas has no interest 1in “‘truc  statements or

“good’ paintings as distinct from onc an-
other. nor confused with one another, for that
matter. This stance renders any standard art-
language discussion of siyle, imagery, metaphor
and gemrr inoperable and inconscquential, since
it is the invisible linguistic substructures and
cultural hicrarchics of style, imagery, metaphor
and genre which supply the acm;{l content of
paintings whosc subject is most often the ways
that life imirates art, usually to life’s detnment.
Having dispensed wi (l} _rhcst: tmditi?n;ﬂ fmm:
arts paramerers of definition, what Casas gives

century, romantc distinction between the art

(1! ”Kjlt'ut']t‘di:c,,” which tcaches us. and the
at of “l‘{mrr.,”

3. Above and “‘behind™ this pictonal space,

a large, concave rectangular area in the shape

ofa ““Vista-vision’” screen fills the entire upper
and central two-thirds of the canvas wathin the
black and blue borders providing a domain for
“pure’’ images—that is, for images whose ref-
erence is not to the phenomenal world but to
the g::nc:mlizcd world of metaphor, defimition
and abstraction.

In the language of semiotics, then, these can-
vases are divided into a flat black ficld of gmphi
signs. a shallow blue field of phenomenal signs,
and a symbolic (no-size) ficld of aazggorical saigns.
This format provides a syntax for “‘sorting out”
these three levels of reference and visualizing the
otherwise invisible anomalies and interpenctra-
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