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“Humanscape No. 64 (Bok Choy: China's Icon)”

Newsletters Sign in

https://www.mysanantonio.com/news/local/article/956-area-code-changes-22413234.php
https://www.mysanantonio.com/entertainment/
https://www.mysanantonio.com/entertainment/arts-culture/
https://www.mysanantonio.com/author/elda-silva/
https://www.facebook.com/sharer/sharer.php?u=https%3A%2F%2Fwww.mysanantonio.com%2Fentertainment%2Farts-culture%2Farticle%2FMel-Casas-American-artist-5267131.php%3Futm_campaign%3DCMS%2520Sharing%2520Tools%2520(Premium)%26utm_source%3Dfacebook.com%26utm_medium%3Dreferral
https://twitter.com/intent/tweet?url=https%3A%2F%2Fwww.mysanantonio.com%2Fentertainment%2Farts-culture%2Farticle%2FMel-Casas-American-artist-5267131.php%3Futm_campaign%3DCMS%2520Sharing%2520Tools%2520(Premium)%26utm_source%3Dt.co%26utm_medium%3Dreferral&text=Mel%20Casas%2C%20American%20artist&via=mySA
https://bsky.app/intent/compose?text=Mel%20Casas%2C%20American%20artist%20https%3A%2F%2Fwww.mysanantonio.com%2Fentertainment%2Farts-culture%2Farticle%2FMel-Casas-American-artist-5267131.php&url=https%3A%2F%2Fwww.mysanantonio.com%2Fentertainment%2Farts-culture%2Farticle%2FMel-Casas-American-artist-5267131.php%3Futm_campaign%3DCMS%2520Sharing%2520Tools%2520(Premium)%26utm_source%3Dbsky.app%26utm_medium%3Dreferral
mailto:?subject=Your%20friend%20has%20shared%20a%20MySA%20link%20with%20you%3A&body=Mel%20Casas%2C%20American%20artist%0A%0Ahttps%3A%2F%2Fwww.mysanantonio.com%2Fentertainment%2Farts-culture%2Farticle%2FMel-Casas-American-artist-5267131.php%3Futm_campaign%3DCMS%2520Sharing%2520Tools%2520(Premium)%26utm_source%3Dshare-by-email%26utm_medium%3Demail%0A%0AAn%20exhibit%20of%20work%20by%20seminal%20Chicano%20artist%20Mel%20Casas%20opens%20with%20a%20reception%206%20to%208%20p.m....%0A%0AThis%20message%20was%20sent%20via%20MySA
https://www.mysanantonio.com/
https://link.mysanantonio.com/join/signup-mysa


SAN ANTONIO — Mel Casas is probably best known for politically charged paintings such as 

“Humanscape 62 (Brownies of the Southwest),” one of a handful of works that helped define 

the Chicano art movement with pointed visual statements that questioned cultural 

stereotypes and portrayals of Mexican-Americans in the media.

“Mel Casas: Artist as Cultural Adjuster,” a new book by art historian Nancy Kelker, reminds us 

that while those works were greatly influential, they were in reality a small part of a long and 

prolific career during which Casas tackled a number of issues, including the impact of film and 

media, the Vietnam War, censorship and art history.

A retrospective by the same title seeks to do much the same. It opens Friday at the Visual Arts 

Center Gallery at San Antonio College, where Casas taught for 29 years. Kelker will sign copies 

of her book at the reception
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The exhibit, curated by Thomas C. Willome and Eduardo Rodriguez, features 76 paintings from 

Casas' extended “Humanscape” series produced between 1965 and 2012. Though some of 

Casas' most famous works, including “Brownies of the Southwest,” as the painting is commonly 

referred to, are in private and museum collections, “we had this opportunity to go into the 

closet, so to speak, and pull things out,” Willome said.

“What Ed and I looked for was the work that embodied the human aspect of Mel — his 

sensitivity, his sense of virility, his sense of intellect, the power of the mind to engage,” said 

Willome, an art professor who considers Casas a mentor.

This is the first exhibit of Casas' work in San Antonio since 2001, when three of his large-scale 

paintings were featured in “Chicano Visions: American Painters on the Verge.” The show 

opened at the San Antonio Museum of Art and went on to travel throughout the country. His 

last solo show was “Scopophilia: Enjoying Looking,” an exhibit of erotic paintings of female 

nudes and women's high heel shoes, at the now defunct Joan Grona Gallery in 2000.

Although Casas has not shown his work in recent years, he has continued to paint “vigorously,” 

Willome said. “Sometimes I noticed in the dates of the paintings that he was making a painting 

every five or six days.”

Now 84, the artist, who is ailing, was not available for comment, but his wife, Grace Casas, 

confirmed he paints almost daily.
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“He's very committed to his work,” she said. “It keeps him sane.”

The earliest works in the show are two pieces from 1968. Casas painted “Humanscape 47 (Still-

Life)” as a tribute to Robert F. Kennedy and Martin Luther King Jr., who were both assassinated 

that year, and John F. Kennedy, who was killed in 1963.

By that time, Casas had begun painting what Kelker calls his “VistaVision” paintings, referring to 

a form of widescreen cinematography. In pieces framed by a dark border, Casas evokes a movie 

theater with close-up images inside a rectangular screen and the blue glow of the projector in 

the foreground.

In “Humanscape 47,” Casas depicts a collection of objects including a vase of wilting flowers; a 

cut-glass dish standing upside down; an empty coffee cup; and an uneaten slice of pie with an 

upended fork placed on it. A flag draped coffin sits in the foreground, the pattern of red and 

white stripes interrupted by the inscription “KKK,” a reference both to the three fallen leaders, 

whose surnames all begin with 'K,' and the white supremacist organization that opposed their 

views. In her book, Kelker describes the piece as “an all-American vanitas painting,” referring to 

the still-life genre in which the objects represented allude to the transient nature of life.

Kelker, who first met Casas in the 1970s, began working on her book after she invited the artist to 

exhibit his work at Georgia Southwestern State University in 1999, where she taught at the time.

“When the exhibition at Georgia was finished, we packed up the paintings in my van and I drove 

them back to San Antonio because I wanted to make sure they got there safely,” said Kelker, 

currently a professor at Middle Tennessee State University. “While I was there, I spent three days 

interviewing him, discussing works of art and his life. Listening to him and going through 

newspaper articles, catalogs and other documents that he provided me and thinking of these 

things for a long period, it all came together to what I hope is a book that does justice to his 

work.”

Though Casas, one of the founders of the Chicano arts group Con Safo, is recognized as a 

seminal figure in the Chicano art movement, “what Mel is trying to do is not just present Chicano 

issues,” Kelker said. “He's trying to convey what he calls 'a brown point of view' on the larger 

American culture that we're all a part of. He told me when I was talking to him many years ago: 'I 

don't want to be known as a Chicano artist. I want to be known as an American artist.' And what 

I'm trying to do with the book is introduce him to the rest of America as an American artist.”



Internationally known photographer Kathy Vargas, who was interviewed for Kelker's book, was 

one of Casas' design students in the 1970s. She joined Con Safo at his invitation.

Casas “was looking at the whole world,” Vargas said. “He was looking at how all of us — black, 

white, brown, purple — existed in the world; how all of us were treated by the world; how all of us 

in a sense either accepted what was going on or tried to change it or fought back. He was 

always looking at the big picture.”

“Humanscape 70 (Comic Whitewash),” a painting from 1970 in the exhibition, depicts a group of 

all-white comic book superheroes swinging into action. Batman, Superman, Thor, Captain 

America, Spider-Man and Hawkman frame the rectangular screen within the painting, which is 

occupied by a starry field partially obscured by dripping streaks of white paint. A young brown-

skinned boy stands in the fore-ground with a single word in the thought bubble above his head:

“WOW.”

“It's a message for all of us about how we perceive each other in society and the things we do 

that make us question our own self-worth,” Kelker said. “I asked

(Casas) if the boy was to be read as Chicano and he said, 'It can be anybody who's not white.' 

It's the same message if you're African-American, if you're Chicano, if you're Asian-American, if 

you're Native American. The people who we make heroes in this society don't look like you. 

What does that tell you?”

The screen within the painting goes entirely dark in “Humanscape 77 (Temporary Loss of 

Image),” a work from 1977, also featured in the show. In the foreground, where the audience 

should be, there are only the ghostly outlines of sheep.

https://insight.adsrvr.org/track/clk?imp=78c27b63-2911-402d-a2af-64fdc8dcf0ff&ag=6gfp4nu&sfe=1cd15b4c&sig=0MxSKa9kbKnlCUMhYRXwLFaylEh8ZS8WlwKVGNGGF1U.&crid=nani76pv&cf=11130200&fq=0&t=1&td_s=www.mysanantonio.com&rcats=y29&mste=mysanantonio.com&mfld=3&mssi=&mfsi=&sv=seedtag&uhow=111&agsa=&wp=4.456328&rgz=78209&dt=PC&osf=Windows&os=Windows10&br=Edge&svpid=6899bbbeaca55f000749bd25&rlangs=en&mlang=&did=3edc11fa-22cf-4515-a920-c050d388a920&rcxt=Other&tmpc=36.83000000000004&vrtd=&osi=&osv=&daid=&dnr=0&vpb=&crrelr=&npt=&cc=3~KLUv_WPYfRZo_AIlEADT0URQA-CJmiEApApULQEUQQmQJkqAMFGeBMhiQYAoUAIEiRJghAcxfEyp6gRVlbVBVZJWFRaFDL6jPWbk0JBu662zu4FFlAwNmKKwdtRIgyTARaYgcroQeZtHBCkAwqQhLtmaA-YoIpRpE5wsDFcX4GRRTXnABFIQAZaYkCABE89v1Kpb9dj79Hd-_Oa-39O7Xu-1fvOwA7MHZkhYiYFl5KV3wNgrAtakUGLHoFaWku91u6njRyuMVCtHs3hTj-tY7vf8r2ud1_193_Mcl3KgcXyfefz1YTiqW7lQL2duWGWn9s2M6lEqZAUkS_D4NgghhGXDRunpr7SnYJ8g8UnTqYcyxCXipcC1HTMCP5P5oLT1_IZWA0X8b4jl2r9YqqC1_06QoERnmSg1J0-KS3blEQE5xpRjGxtLgcpZG3P25PM75pCAZuRuzxkIA6RjW-XlRqccJfFQpjQWX1Zf9CSxSYaR7YXIRDDANsILnHbyDr0Zx1fTsfnwdCUckkxAh3203WvriM76C7bsSQXQLlYRzfdtSYCPvKxgneERqZ82RjG1hhn1Shexmb5Y4YFDNwISFOth8XTBbtZUZaGYXE0F40DuqCE0YEpquNKft-96H5s6d8zxIhNqK7I_l7bIA8EMMaIn39MlJrCb-MT_wxoDgwMoSEaqtqoSrSHhmnuQ5zIKVAM.&dur=2~KLUv_SMNLtZUon0AADhNxUmGPVgBAQCY2wY1gA..&durs=_2_a_v&bdc=144&mk=Microsoft&mdl=Edge&testid=-CRM4-&ict=Unknown&said=01a06900a37370c7a5b5ab4dee93ccee-1&auct=1&tail=1&r=https://servedby.flashtalking.com/click/8/312155;10682882;6063881;210;0/?ft_mliid=6gfp4nu&ft_mcid=cj6adcg&gdpr=0&ft_partnerimpid=78c27b63-2911-402d-a2af-64fdc8dcf0ff&ft_impID=9BA41D31-F805-642C-116B-AA06330E5242&g=6820E33CF5CB8B&random=419071.94484923425&ft_width=300&ft_height=250&url=https://www.coronausa.com/pages/corona-premier?utm_source=TTD&utm_medium=Digital-Display&utm_keyword=3P-MULT&utm_campaign=FY27CoronaPremier&modelId=033544950425
https://www.flashtalking.com/consumer-privacy
https://www.flashtalking.com/consumer-privacy


“One thing that I'm pleased about is the opportunity to have something to do with moving his 

work to another level of attention, or bringing it out in a way that people who have never 

encountered it can discover it for the first time,” Willome said. “I think it's been one of the best 

kept secrets.”

lsilva@express-news.net

With only a single work representing the 1980s — a period during which Casas produced a 

number of works dealing with the Texas myth and Mexican contributions to the culture of the 

Southwest — the exhibit plunges headlong into the following decades. Unlike the earlier 

paintings in the show, all 6-feet-by-8-feet, the scale of these works is more intimate. Casas 

also has moved to a thick poured paint application in works such as “Humanscape 152 

(Horseplay),” a whimsical image of a carousel horse from 1996.

During the 1990s, Casas' and his wife lived in Italy for a period of about four years. This is when 

he began painting women's shoes, inspired by Italian fashion. There are a handful of examples in 

the exhibit, including the suggestive “Humanscape 78 (Follow Me)” from 1994.

While some may view heels as restrictive to the wearer, “(Casas) sees them as putting women 
on pedestals, which is a different attitude,” Kelker said.

A series of self-portraits from 2007 also let us see the artist through his own eyes, ever-shaded 
by a jaunty fedora.
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