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HISPANIC ART TOUR




““EL PANTALON ROSA’’ BY
CESAR MARTINEZ, GRAND PRIZE
WINNING PAINTING FROM THE

| CANADIAN CLUB HISPANIC ART

TOUR 1984. AS GRAND PRIZE
WINNER, MR. MARTINEZ
RECEIVED $5,000 CASH AND THE
OPPORTUNITY TO DONATE
ANOTHER $5,000 TO THE ART
SCHOOL OR ART CENTER OF HIS
CHOICE. HIS CHOICE: THE
GUADALUPE CULTURAL ARTS
CENTER, SAN ANTONIO, TEXAS.






THE ARTISTS

RAMON DELGADILLO

EAST LOS STREETSCAPERS

DIANE GAMBOA

CARMEN LOMAS GARZA

ANTHONY ORTEGA
GILBERTO RUIZ
GAMALIEL RAMIREZ
TONY RIO

LILIANA DURAN
YOLANDA MESA
MARTHA CHAVEZ
FELIX CORDERO
MARCOS DIMAS
FEDERICO VIGIL
JULIO ALPUY

LUIS CRUZ AZACETA

Phoenix

Los Angeles
Los Angeles
San Francisco
Denver
Miami
Chicago
Chicago
Baltimore
New York
New York
New York
New York
New Mexico
New York
New York

PICO REINOSO
JUAN SANCHEZ

EDUARDO LOZANO

BENITO HUERTA LOZANO
LOUIS LEROY

CESAR MARTINEZ

NIVIA GONZALEZ

ALBERTO MIJANGOS

MARTA SANCHEZ

JESSE TREVINO

FRANCISCO ALVARADO-JUAREZ
JULIO LARRAZ

JORGE DROSTEN

FANNY SANIN

ARNALDO ROCHE RABELL

New York
New York
Pittsburgh
Houston
San Antonio
San Antonio
Austin

San Antonio
Austin

San Antonio
Washington
New York
Boston
New York
Chicago



Last year, it was Canadian Club’s pleasure to present a first-of-a-kind exhibition—-;Mira! The
Canadian Club Hispanic Art Tour.

This year, we’re even prouder to announce...‘‘{Mira! The Tradition Continues.’’

New works. New artists. An expanded tour schedule. And new opportunities for showcasing the
works of contemporary Hispanic artists from across the United States.

Certainly, this all-new exhibition follows a particularly ‘‘tough act.”” The popularity and critical
acclaim generated by the Art Tour 84 marked a stellar show. The Canadian Club Hispanic Art Tour
’84 began a tradition in Hispanic visual arts.

The artists involved in last year’s show benefitted in several ways: the exposure they received
nationwide included rave reviews in some of the nation’s most prestigious publications and the
opportunity to show their works in three of the nation’s most prestigious exhibit sites. Increased
exposure led, in many cases, to recognition as well as to increased income. A case in point: ‘‘The Dance
of Latin America’ by Luis Cruz Azaceta was purchased at the end of last year’s tour by the
Metropolitan Museum of Art-New York. And, in 1985, Mr. Azaceta was awarded the Guggenheim
Fellowship for painting.

Four artists in particular~César Martinez, Francisco Alvarado-Juarez, Louis LeRoy and Luis Cruz
Azaceta—prize-winning artists for 1984, received a total of $10,000 in cash awards and were given the
opportunity to donate another $10,000 to four different art schools and/or cultural arts organizations.

And so, the beneficiaries of this Hispanic visual arts program have been many: the artists, the
beneficiary organizations, young Hispanic art students and art historians, Hispanic art in general and,
most of all, the public, which has been, and continues to be, treated to some of the freshest, most vibrant
paintings on the art scene today.

iMira! The Second Canadian Club Hispanic Art Tour continues this tradition of quality as well as
uniqueness. In terms of impact, ‘‘{Mira! The Tradition Continues’” will equal--perhaps even exceed-the
first.

This exhibition, we feel sure, is the perfect vehicle for increasing public awareness of the talent and
achievement of contemporary Hispanic artists nationwide.



THE ESSAY

The focus of this
exhibition is on the work of
artists whose antecedents are
found in the Hispanic or Latin

American world.

Up until the late seventies,
exhibitions of art in the United
States invariably dealt with the
works of mainstream artists
within the context of a formal

theme.







whether quality is involved.
The preponderant formalist
view of the art world began to
change in the late sixties when
numerous minorities began to
join the civil rights movement
to express long-held grievances
against the majority population
of the United States. Blacks,
native Americans, women,
Hispanics, and other minorities
began a period of protest aimed
at achieving equity along
economic, social, political,
educational, and artistic lines.
Chicanos and other Hispanics
involved in their respective
movements for equal rights and
opportunities in all aspects of
American life were part of the
social and political turmoil of
the sixties and seventies that
was characterized by the civil
rights movement, the women’s

movement for equal rights, the

opposition to the Vietnam war

and others.

The
protests ranged from the
demand to rewrite the history
of art in order to include the
achievements of women,
Hispanics, and other minority
artists, to the situation at that
time in which few, if any,
opportunities were available to
exhibit their works. With
increased awareness and
involvement with their
respective backgrounds,
Hispanics began to focus more
and more on their unique
situation in which the Spanish
language and Hispanic culture
were very important.

Among the first exhibitions
of art in which the artists’

ethnicity was used as the

primary focus was the one held
at the Pasadena Art Museum
(1970) and titled ‘‘Chicano
Artists.”” It included
contemporary drawings,
paintings and sculptures by
young Mexican American
artists. Numerous other
exhibitions in which the
background of the artists was
used as a focus were organized
and presented throughout the
seventies and eighties.

The earliest exhibition in
which the works of all Hispanic
American artists were included
was organized and presented in
1977 by Marc Zuver and
Rebecca Kelley Crumlish under
the auspices of the Fondo del
Sol, Washington, D.C. It was
titled Raices Antiguas/Visiones
Nuevas, Ancient Roots/New
Visions and was presented in
various cities in the United
States, among them Tucson,
Arizona; San Antonio, Texas;

and others. It was also shown in

Mexico City. In each place
where the exhibition was
shown, additional works were
included to enrich its local

component.

Other Hispanic American
art exhibitions are in the
planning stages for 1987 and
beyond. An exhibition of
contemporary Hispanic
American art is presently being
organized by the Corcoran
Gallery of Art, Washington,
D.C. and is scheduled to open
in the spring of 1987 in
Houston, Texas. From there it
will travel to other cities in the
United States. An exhibition of
Hispanic American and Latin
American art is presently being
prepared for the Bronx

Museum of Art, New York,
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the sake of convenience in this
essay as Hispanic. The
combination of the two gives us

Hispanic American.

A closer
look provides clues to subjects
that relate to the artist’s
background. Some are very
specific in their motival
references as in the work by

that is, a
portrait of the Mexican
American baseball player from
Meéxico named Valenzuela who
plays for the Los Angeles

Dodgers; two others by

show specific buildings
in the barrio of San Antonio,
Texas, where he lives and
works as an artist. Comparable
references to place but with a
slightly different palette are seen
in the works by
Unlike Trevifio, Cordero uses
great directional thrusts that
recede deep into the picture
plane. References to place, in
this case to the barrio, also are
seen in the works by

who emphasizes the

residents in their attire as well
as their conveyances. A
recurring motif in his work is
the patterned shirt worn by
man and beast (a dog). Other
references to place are seen in
the works by
which are based on a very tight
screen in which numerous
identifiable motifs are
meticulously represented.
Among them are the Texas flag
and the facade of the Alamo.

More conventional references to
place (Chicago skyline) are seen

in the work by

Other works have more
generalized representations of
identifiable motifs and themes
that point to the artist’s
background. Examples are the
works in which a colonial
church interior is painted by

of New Mexico.
A large Crucifixion occupies the
central part of the altar area; a
saint and the Holy Trinity are
represented on banners placed
on the left and right sides of the
altar area respectively. The
thematic focus is on the
funerary service being held in
the church; the casket is placed
inside the altar area and the
mourners occupy the rest of the
church nave.

A work that corresponds to

an intentional ¢‘primitivism’’
by also
deals with Hispanic customs.
The focus is on a typical
Hispanic home interior. The
figures, objects and the room
are presented in a meticulous
yet schematic fashion. The
requisite religious icon is shown
on the back wall and the
individuals in the room witness
a ritual in which the main
protagonist sweeps the space
between her and a young girl
standing in front of her. She
fans the fumes with a leafy
branch. A small boy seated on
the bed looks on in very sober
fashion in keeping with the
demeanor of all the others in
the room. The narrative makes
an obvious reference to
Hispanic customs still carried
on or acted out in the home.

Another example is seen in
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represented by who
uses simple rectangles of color
and places them in positions
which echo the frame. They
stand out in contrast with the
very dark backgrounds. Other
essentially geometric works are
by

Some of the more unusual
works are by
who has concentrated on the
depiction of household pets, a
cat and a dog. In spite of the
distortions, the works are
primarily ‘formal’’ in the
sense that the observer is more
immediately aware of the
shapes, lines and colors of the
works than in the motifs per se.
Closer examination reveals the
two motifs already mentioned.
Both are presented in seated
fashion on oval rugs defined

with a series of concentric ovals

in bright colors. The animals
occupy a small space made even
more dramatic by the relative
starkness of the limited and
undifferentiated background.
The expressive faces add a
touch of mischief (the cat) and
confidence (the dog).

It is obviously impossible to
discuss every work in the
exhibition, given the limitations
of space for this essay. The
discussion has, nonetheless,
demonstrated the various
tendencies represented by the
works in this exhibition. These
in turn reflect the Hispanic
American point of view of the
artists. Finally, they are part of
a very rich and strong tradition
in which Hispanic culture forms

an important and integral part.
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That it was selectively
assembled nationwide provides,
of course, the critical added
dimension. Its standards are
high and its reach is
comprehensive. It elevates our
purposes and enables us to
share in the extended creative
achievement of all the artists in

the exhibition.

The Canadian Club
Hispanic Art Tour for 1985
represents an important step in
the direction of art history.

It taps into the vastly
unrecognized pool of Latin
American artists. Although the
MIRA! exhibition is by
definition confined to U.S.
painters, its underlying
implications presume an

energy that stems from an area
of the world that is becoming
unavoidably a real part of living
and working in the United
States. As the U.S. art
establishment has historically
been an appendage of European
thought, nurtured in a fairly
antiseptic non-mestizo land; and
as it has prospered in an
environment that is more old
world than new, it’s my feeling,

as well as that of others, that

there is a certain point where
the typical American artist
simply may have run out of
things to say. Land mass and
the economic realities of
contemporary Latin America
are presenting to the United
States on an unavoidable basis
the thoughts and cultures of its
peoples. The {MIRA!
exhibition can be seen,

then, as both a noble endeavor
by Hiram Walker, Inc. and as
an obvious conclusion to the
possibilities apparent in the
artists of Latin American
descent. This is not to say that
the artist has no debt to pay to
European art history, but it
does imply that whatever old
world thoughts and concepts
the trained artistic mind carries,
are necessarily filtered through

the rich milieu of Pre-

Colombian history, and the
mestizo experience.

On a practical basis, the
iMIRA! exhibition is
purely and simply a showcase
for this new possibility. It ha:
presented the opportunity that
is unfortunately lacking in the
contemporary American art
scene for most Hispanic artists;
It has mounted a professional
exhibit that competes with the
best, publishing a catalogue ta
shows the diversity in styles, i
full color, of each artist. This it
a step in the right direction. It
can’t make good art, but the
exhibition does at least preseat
a forum from which the
Hispanic artist can be critici: ed
on a competitive basis as a
professional working and livi1

in contemporary America.



MIXED MEDIA ON CANVAS, 1981, 40’° X 60’
DISARMAMENT, A two-year

national travelling exhibition.
EDUCATION: B.F.A. The Cooper 1984 - FIRST HAVANA BIENNIAL,
Union for the Advancement of Science  City of Havana Cuba Pavillon, Havana,
and Art, New York, N.Y. Master of Cuba.
Fine Arts, Rutgers University, New 1983 - PORTRAITS: ON A HUMAN

Brunswick, N.]. SCALE, Whitney Museum of
SELECTED EXHIBITIONS: American Art, New York, N.Y.

1985 - THE 1985 BIENNIAL SOLO SHOWS:

EXHIBITION: GROUP MATERIAL: 1985 - ANKI: INDIGENOUS WORD
AMERICANA, The Whitney Musewm OF THE TAINO INDIAN OF

of American Art, New York City. PUERTO RICO MEANING ENEMY,
1985 - ART AGAINST John Jay College Wall Gallery, New
APARTHEID, Pennsylvania State York, N.Y.

University, Fogelville, PA.
1984-1986 - DISARMING IMAGES:
ART FOR NUCLEAR

OIL, THREAD, ACRYLIC ON

9%,
] VELVET, CANVAS, 1984,
% G2 XSO DS
- 1985 - THEN, NOW, AND THEN,
e Lawndale Alternative, University of
o § EDUCATION: Bachelor of Fine Arts,  Houston, Houston, Texas.
,;?:‘ University of Houston, Houston, 1984 - HEAT WAVE, Sguare One,
> Texas. M.A., New Mexico State Houston, Texas.
{'i University, Las Cruces, New Mexico. 1984 - NEW EDITIONS, Atelier
- SELECTED EXHIBITIONS: 1513, Houston, Texas.
{= 1985 - COWBOYS, CADILLACS 1984 - OJOS MEXICANOS,
; AND COMPUTERS, Lawndale University Gallery, University Center,
A,,t’ Alternative, University of Houston, University of Houston, Houston,
it Houston, Texas. Texas.

1985 - CROSSROADS, Sguare One,
Houston, Texas.
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OIL ON CANVAS, 1985, 5° X 5’ OIL ON PANEL, 1985, 27 X 3

EDUCATION: Bachelor of Fine Arts,
University of Texas, Austin, Texas.
Tyler School of Art (Temple
University), Philadelphia, R
SELECTED EXHIBITIONS:

1985 - IMAGENES DE LA
GUADALUPE, Instituto Cultural
Mexicano, San Antonio, Texas.

1985 - LA MOSTRA LAUREATO:
GRADUATE EXHIBITION TYLER Casas de la Cultura, Quito, Ecuador.

SCHOOL OF ART, Rome, Italy. Museum of Fine Arts, Lima, Peril.
1985 - TEJANAS DE TEJAS, MARS EDUCATION: San Carlos Art National Library, Santiago, Chile.
Academy, México City. Chicago Art  SOLO SHOWS:

Gallery, Phoenix, Arizona.

1984 - VOCES DE LA MUJER, Institute, Chicago, Illinois. Gallery of Mexican Art, Los Angeles,
University of Texas, Austin, Texas. SELECTED EXHIBITIONS: California.

1984 - FRENTE A FRENTE, México Museo Nacional de Arte, Bogotd, Witte Museum, San Antonio, Texas.
City/Tijuana. Colombia.

1983 - MOLCAJETES AND ROSES,
Museo del Barrio, Austin, Texas.




OIL ON CANVAS, 1985, 47’ X 52’

YRS = 4z =

EDUCATION: Boston Architecture
Center. Radcliffe Institute, Cambridge,
Massachusetts. Museum School of Fine
Arts, Boston. M.A. Instituto Popular
de Cultura/Universidad del Valle, Cali,
Colombia.

SELECTED EXHIBITIONS:

1982 - Northeastern University,
Boston, MA.

1982 - La Tertulia Museum of Modern
Art, Cali, Colombia.

1980 - Institute of Contemporary Art,
Boston, MA.

SOLO SHOWS:

1982 - Boston Center for the Arts,
Boston, MA.

1981 - The Harbor Gallery, University
of Massachusetts, Harbor Campus.

OIL ON CANVAS, 1983, 72"’ X 72’

SELECTED EXHIBITIONS:

1984: ARTISTAS
LATINOAMERICANOS EN PARIS,
Galeria Arteconsult, Panama City,
Panama

1983 - STILL LIFE - THEMATIC
SURVEY, Zim-Lerner

Gallery, New York City.

1983 - MAESTROS
LATINOAMERICANOS: OBRAS
SOBRE PAPEL, Galeria Arteconsult,
Panama City, Panama.

SOLO SHOWS:

1984 - Nohra Haime Gallery, New
York, N.Y.

1984 - Galeria Iriarte, Bogota,
Colombia.

1984 - Galeria Arteconsuit, Panamai
City, Panamd.



EDUCATION: Bachelor of Arts,
SUNY at Stony Brook, N.Y.
International Center of Photography,
New York, N.Y.

SELECTED EXHIBITIONS:
1985-1987 - RECENT AMERICAN
WORKS ON PAPER, Second Street

Smithsonian Institution.

1985 - Museum of Contemporary
Hispanic Arts, New York, N.Y.

1984 - Museo de Arte Contemporineo,
Caracas, Venezuela.

1984 - ;MIRA! THE CANADIAN
CLUB HISPANIC ART TOUR, E/
Mouseo del Barrio, New York, San
Antonio Museum of Art, San Antonio;

Gallery, Charlottesville, VA.; Arlington Plaza de la Raza, Los Angeles.

Arts Center, Arlington, VA.;

EDUCATION: B.A. School of the Art
Institute of Chicago. M.A. School of
the Art Institute of Chicago, School of

Architecture. Randolph Street Gallery, Chicago,
SELECTED EXHIBITIONS: Llinois.
1985 - INTERNATIONAL ART SOLO SHOWS:

SOLO SHOWS:

1985 - Arlington Arts Center,
Arlington, VA.

1984 - The Midtown Gallery,
Washington, D.C.

1984 - UNESCO SHOW, Museum of
the University of Puerto Rico, San Juan,

Puerto Rico.

1983 - ATLAS AND ODALISQUE:
REDOING THE GRECIAN BEND,

ACRYLIC ON CANVAS WITH CANVAS CONSTRUCTIONS,
1983, 49-1/4>* X 72’ X 6-1/4”

EXPO, Navy Pier, Chicago
(represented by the Contemporary Art
Workshop).

1985 - CHICAGO AND VICINITY
SHOW, Art Institute of Chicago.
1985 - UNIQUE WORKS ON
PAPER, E! Arsenal, Museum of Art,
San Juan, Puerto Rico.

1984 - ARNALDO ROCHE RABELL:
COMPULSIVE ACTS, Ponce Museum
of Art, Ponce, Puerto Rico.

OIL ON CANVAS, 1984, 72>’ X 60’



GOUACHE ON ARCHES, 1977, 11”° X 14"

N

. EDUCATION: B.S. Texas A&,
Kingsville, Texas. M.Ed. Antioch

San Francisco State University, San
Francisco, California.

SELECTED EXHIBITIONS:
1980-1981 - JOAN MONDALE:
SELECTIONS FOR 1980-1981, The
Home of Vice President Walter
Mondale/The National Museum of
American Art, Washington, D.C.
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MIXED MEDIA, 1981, 30’ X 40’

EDUCATION: B.A. Studio Arts,
Trinity University, San Antonio,
Texas. M.A. Art Education, University
of Texas, Austin, Texas.

SELECTED EXHIBITIONS:

1984 - iMIRA! THE CANADIAN
CLUB HISPANIC ART TOUR, E/
Museo del Barrio, New York City, San
Antonio Museum of Art, San Antonio;
Plaza de la Raza, Los Angeles.

1984 - ARTISTAS INDIGENAS,
Dougherty Art Center, Austin, Texas.
1984 - LA MUERTE VIVE, Austin,
Texas.

1984 - CONCEPTS UNLIMITED,
The Arts Warehouse, Austin, Texas.
1983-- WOMEN AND THEIR
WORKS, University of Texas, Austin,
Texas.

1982 - Dagen Bela Galeria, San
Antonio, Texas.

Graduate School, Austin, Texas, M. A.

1979 - FIRE, The Contemporary Arts
Museum, Houston, Texas.

1978 - HOMAGE TO FRIDA
KAHLO, Galeria de la Raza, Studio
24, San Francisco, California.

SOLO SHOWS:

1985 - Galeria Posada, Sacramento,
California.

1980 - San Francisco Museum of
Modern Art, San Francisco, California.
1977 - Mexican Museum, San
Francisco, California.



EDUCATION: A.A. Rocky Mountain
School of Art. B.A. University of
Colorado. Instituto Tecnoldgico de
Estudios Superiores. Universidad de
Veracruz, Xalapa, México.
SELECTED EXHIBITIONS:

1985 - Pioneers' Museum, Colorado
Springs, Colorado.

1984 - Joanne Lyon Gallery, Aspen,
Colorado.

1984 - DIA DE LOS MUERTOS ART
EXHIBIT, Pirate Contemporary Art
Ousis, Denver, Colorado.

SOLO SHOWS:

1984 - Breckenridge Gallery,
Breckenridge, Colorado.

1984 - Denver Center for the
Performing Arts, Denver, Colorado.
1983 - Zach's Gallery, Denver,
Colorado.

SELECTED EXHIBITIONS:

1985 - STREETSCAPERS, Los
Angeles City College.

1985 - LUCHAS EN AZTLAN, Ozkes
College/U.C. Santa Criz.

1985 - AMERICAN FOLK ART
TRADITIONS,

! Bucharest/Moscow/Prague/East
Berlin/Budapest/Sofia.

1984 - ON THE WALL, L. A. City
Hull/Bridge Gallery.

1984 - THE BIG DEAD SHOW,
Galeria Otra Vez/ELA.

1984 - STREETSCAPERS, California
State University, Northridge.

OIL ON CANVAS, 1985, 28" X 38

ACRYLIC ON CANVAS, 1981, 108" X 1204




ACRYLIC ON CANVAS, 1985, 58" X 66’

OIL ON CANVAS, 1981, 35°* X 48

EDUCATION: Bachelor of Fine Arts,
Arizona State University.

SELECTED EXHIBITIONS:

1985 - The Coconino Center for the
Arts, Flagstaff, Arizona.

1985 - LA PHOENIQUERA V,
MARS Gallery, Phoenix, Arizona.
1985 - TWO PERSON SHOW, MARS
Gallery, Phoenix, Arizona.

1984 - iMIRA! THE CANADIAN
CLUB HISPANIC ART TOUR, E/
Museo del Barrio, New York; San
Antonio Museum of Art, San Antonio;
Plaza de la Raza, Los Angeles.

SOLO SHOWS:

1983 - PEOPLESCAPES, MARS
Gallery, Phoenix, Arizona.

1983 - Scottsdale Community College,
Scottsdale, Arizona,

EDUCATION: San Alejandro
Academy, Havana, Cuba. National

* School of Design, Havana, Cuba,

SELECTED EXHIBITIONS:

1985 - HORT MEMORIAL
COMPETITION, Museum of Art, Ft.
Lauderdale, Florida.

1985 - SUMMIT ART CENTER
JURIED SHOW, Summit, New Jersey.
1983 - 54TH ANNUAL JURIED
EXHIBITION, Society of the 4th Arts,
Palm Beach, Florida.

1982 - 10 OUT OF CUBA, Intar
Gallery, New York City.

1980 - CONCURSO DE DIBUJO,
Onelio Jorge Cardoso, Cuba.

1979 - CONCURSO DE DIBU]JO,
Artistides Fernindez, Cuba.



SELECTED EXHIBITIONS:

1984 - jMIRA! THE CANADIAN
CLUB HISPANIC ART TOUR, E/
Museo del Barrio, New York City; San
Antonio Museum of Art, San Antonio;
Plaza de la Raza, Los Angeles.

1984 - FESTIVAL BORICUA,
Chicago, llinois.

1984 - PALMER SQUARE ARTS
FAIR, Chicago, lllinois.

1983 - TWO MAN SHOW, Westtown
Graphics Studio, Chicago, Illinois.
1982 - WICKER PARK ART
FESTIVAL, Chicago, lllinois.

1982 - 12TH ANNUAL PILSEN
EAST, Chicago, lllinois.

EDUCATION: B.A. University of the
Andes, Bogota, Colombia.

SELECTED EXHIBITIONS:

1984 - LATIN AMERICAN ARTISTS
IN NEW YORK, Arte Consult Gallery,
Panama City, Panama.

1984 - 3RD LATIN AMERICAN
GRAPHIC ARTS BIENNIAL, Cayman
Gallery, New York.

1984 - 5 ABSTRACT ARTISTS,
Garcés Velisquez Gallery, Bogota.
SOLO SHOWS:

1984 - Juin Martin Gallery, México,
City.

1984 - Rayo Museum, Roldanillo,
Colombia.

1982 - Phoenix Gallery, New York.

ACRYLIC ON CANVAS, 1984, 21’ X 40"’

ACRYLIC ON CANVAS, 1981, 28>’ X 40’




”\

OIL ON CANVAS, 40’ X 30"’

EDUCATION: Art Students League of
New York. Pratt Graphic Center, New
York. San Fernando Academy of Fine
Arts, Madrid. Arts Institute, Medellin,
Colombia.

SELECTED EXHIBITIONS:

1985 - ARTE COLOMBIANO EN EL
MUNDO, Nueva Siguras, Museum of
Modern Art, Bogotd, Colombia.

1985 - XIX NATIONAL SALON OF
VISUAL ARTS, Bogota, Colombia.
1983 - Arbitrage Gallery, New York
City.

SOLO SHOWS:

1985 - Galeria Galart, Bogota,
Colombia.

1984 - Museo Universitario del Chopo,
México City.

1983 - Galerie Taub, Philadelphia, PA.

OIL ON CANVAS, 1984, 24*’ X 20"’

EDUCATION: Bachelor of Fine Arts,
School of Visual Arts, New York City.
SELECTED EXHIBITIONS:

1985 - Museum of Contemporary
Hispanic Art, New York City.

1985 - Citibank, New York City.

1985 - Ulster County Council of the
Arts, Ringston, New York.

SOLO SHOWS:

1985 - Hispanic World's Fair, New
York City, representing the Embassy of
Costa Rica.

1981 - Intar Gallery, New York City.
1981 - Galeria del Rio, Brooklyn, New
York.
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OIL ON CANVAS, 1984, 35*’ X 48"’

EDUCATION: Bellas Artes de San
Fernando, Madrid, Spain.

SELECTED EXHIBITIONS:

1983 - INTERART ’83, New York,
N. Y., sponsored by the United
Nations.

1979 - ASPAP EXHIBITION, Perz.
1978 - RESURGIMIENTO, E/ Museo
del Barrio, New York, N.Y.

OIL ON CANVAS, 1981, 48"’ X 66’

EDUCATION: B.A. Universidad de los
Andes, Bogota, Colombia. M. A.
Maryland Institute, College of Art,
Baltimore, Maryland.

SELECTED EXHIBITIONS:

1985 - TRENDS, The Museum of
Contemporary Hispanic Art, New York
City.

1985 - Maryland Art Place Traveling
Show.

1985 - ARTE COLOMBIANO EN EL
MUNDO, Museum of Modern Art,
Bogota, Colombia.

1982 - VISUAL ART EXHIBITION,
Baltimore, Maryland. ‘
SOLO SHOWS:

1984 - Belarca Gallery, Bogota,
Colombia.

1983 - EL MUNDO DE LILIANA
DURAN, Galeria el Fondo Cultural
Cafetero, Manizales, Colombia.




OIL ON CANVAS, 1982, 54’ X 36’

ACRYLIC ON CANVAS, 1984, 55 X 65

EDUCATION: 1939-1950 studied SELECTED EXHIBITIONS:
Taller Torres Garcia, Montevideo, 1985 - NEW YORK HISPANIC
Uruguay. 1951-1953 studied in Europe. EXPRESSIONS, City Hall, New York
| 1956-1957 studied in Latin America. City.

' SELECTED EXHIBITIONS: 1984 - BALCONES DE PUERTO
1983 - Museum of Modern Art, RICO, Puerto Rican Center, Storrs
Buenos Aires, Argentina. University, Storrs, Connecticut.
1983 - 17TH BIENNIAL DE SAN 1984 - BALCONES, Oller Campeche
PABLO, San Pablo, Brazil. Gallery, New York City.

1979 - WINDOW TO THE SOUTH, 1983 - MADERA Y CEMENTO,
Henry Street Settlement, New York Galeria Morivivi, New York City.
City. SOLO SHOWS:

1978 - ARTE IBERO AMERICANO, 1981 - BALCONES, Lz Tertulia,
Museo de Bellas Artes, Caracas, New York City.

Venezuela.

1977 - ARTE ACTUAL DE

IBEROAMERICA, Instituto de Cultura

Hispanica, Madrid, Spain.

SOLO SHOWS:

1985 - ONE MAN SHOW, Museum

of Contemporary Hispanic Art, New

York, N.Y.
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ACRYLIC ON CANVAS, 1982, 20”’ X 24"’

SELECTED EXHIBITIONS:

1985 - OSCO EXHIBITION, LACE
Gallery, Los Angeles, California.
1985 - CURRENT ART, Galeria
QOcaso, Los Angeles, California.

1984 - TWO PERSON SHOW, New
Directions Gallery, Los Angeles,
California.

1984 - Atelier Three Museo
Universitario del Chopo, México
City.

1984 - OSCO EXHIBITION, Armory
for the Arts, Santa Fe, New Mexico,
sponsored by the Santa Fe Council of
the Arts.

1983 - STAGES ART AND
SUCCESS, Galeria de la Raza/Studio
24, San Francisco, California.

EDUCATION: The Art of Fresco
Bueno, learned from Stephen Dimitroff
and Lucienne Bloch (apprentices of
Diego Rivera).

SELECTED EXHIBITIONS:

1985 - SOUTHWEST ’85, Museum of
Fine Arts, Santa Fe.

1985 - Farmington Art Museum,
Farmington, New Mexico.

1985 - FUNCIONES: COMMUNAL
CEREMONIES OF HISPANIC LIFE,
Poaepi Cultural Center, Santa Fé, New
Mexico.

ACRYLIC ON CANVAS, 1979, 23"’ X 29”’

: 1.
1984 - A SPIRIT SHARED, Mused
of Fine Arts, Santa Fe, New Mexiz0
1982 - SENTIDOS Y AFICIONES,
Millicent Rogers Museum, Taos, .\e
Mexico.

1982 - Museo de Arte y Historia,
Judrez, México.



ACRYLIC ON CANVAS, 1978, 48" X 66’

EDUCATION: M.F.A. University of
Texas at San Antonio.

B.E.A. Our Lady of the Lake University,

San Antonio, Texas.

SELECTED EXHIBITIONS:

1984 - ;MIRA! THE CANADIAN
CLUB HISPANIC ART TOUR, E/
Museo del Barrio, New York City; San
Antonio Museum of Art, San
Antonio; Plaza de la Raza, Los
Angeles.

1981 - REAL, REALLY REAL,
SUPER REAL: DIRECTIONS IN
CONTEMPORARY AMERICAN
REALISM, Sz Antonio Museum of
Art, San Antonio, Texas.

1980 - 22ND ANNUAL 8-STATE
EXHIBITION OF PAINTING,
Oklaboma Art Center, Oklahoma City,
Oklahoma.

1979 - ANCIENT ROOTS, NEW
VISIONS, Witte Museum, San
Antonio; Smithsonian Institution,
Washington, D.C.

1978 - ART OF TEXAS, University
of Chicago, Chicago, lllinois.

SOLO SHOWS:

1982 - JESSE TREVINO AND HIS
ART, Dagen Bela Galeria, San
Antonio, Texas.

ACRYLIC ON CANVAS, 1985, 44> X 50’

1983 - SHOWDOWN, PART II, The
Alternative Museum, New York City.

EDUCATION: B.S. Texas A&, 1983 - HOUSTON SHOWDOWN,
Kingsville, Texas. Diverseworks, Houston, Texas.
SELECTED EXHIBITIONS: 1983 - INTERNATIONAL PRINT-
1984 - FRENTE A FRENTE, Tijuana, MAKING INVITATIONAL,
Meéxico (Invitational print exhibition.) California State College at San

1984 - TWO PERSON SHOW, Banco Bernardino, San Bernardino, CA.
de San Antonio, San Antonio, Texas. 1983 - TEJANO, Fondo del Sol,
1984 - jMIRA! THE CANADIAN Washington, D.C.
CLUB HISPANIC ART TOUR, E/
Museo del Barrio, New York City; San
Antonio Museum of Art, San Antonio;
Plaza de la Raza, Los Angeles. Grand
Prize Winner.

e




AND KEEPING AN EAR ON MY MUSE"’
ACRYLIC ON CANVAS, 1981, 66°* X 66’

EDUCATION: The School of Visual
Arts, New York City.

SELECTED EXHIBITIONS:

1985 - PAINTERS IN
ANCHORAGE, Creative Time,

Inc., Brooklyn, N.Y.

1984 - NEW FORMS OF
FIGURATION, Center for Inter-
American Relations, New York City.

1983 - VICTIMS AND VIOLATORS,
The Contemporary Arts Center, New
Orleans, Louisiana.

1982 - BEAST, P.S. #1, Long Island
City, New York.

1981 - CRIMES OF COMPASSION,
Chrysler Art Museum, Norfolk,
Virginia.

SOLO SHOWS:

1985 - NEW PAINTINGS AND
DRAWINGS, Allan Frumkin Gallery,
New York City.

1984 - NEW DRAWINGS, Candy
Store Gallery, Folsom, California.

OIL ON CANVAS, 1981, 38" X 307

EDUCATION: School of Visual Art,
New York, N.Y. WNET Channel 13
School of Film and Television, New
York, N.Y.

SELECTED EXHIBITIONS:

1984 - Hostos Community College,
New York City.

1984 - Exit Art Gallery, New York
City.

1982 - MADE IN NEW YORK, City
Gallery, New York City.

1981 - The New Museum, New York
City.

1981 - El Museo del Barrio,
New York City.

1981 - HISPANIC ART IN NEW
YORK, City Gallery, New York Ciiy
1979 - Cayman Gallery, New York
City.

1979 - The Association of Hispanic
Arts, New York City.



OIL ON BOARD, 1984, 28" X 44>

EDUCATION: B.F.A. Art Education,
University of Arizona, Tucson,
Arizona.

SELECTED EXHIBITIONS:

1985 - MADE IN AZTLAN, Centro
Cultural de la Raza, San Diego,
California.

ACRYLIC ON CANVAS, 1978, 26 X 227’

Librarian For Latin American Studies,
University of Pittsburgh. Member,
Center for Latin American Studies,
University of Pittsburgh.

SELECTED EXHIBITIONS
INCLUDE SHOWS IN:

Cérdova, Argentina; Tucuman,
Argentina; San Juan, Argentina;
Buenos Aires, Argentina.
SELECTED PUBLICATIONS:

SUR, Buenos Aires, Argentina;
POESIA DE AMERICA, México City;
ESCRITURA, Montevideo, Uruguay,
LA NACION, New York City.

1984 - {MIRA! THE CANADIAN
CLUB HISPANIC ART TOUR, E/
Museo del Barrio, New York City, San
Antonio Museum of Art, San Antonio,
Plaza de la Raza, Los Angeles.

Third Prize Winner.

1983 - CHICANO ARTISTS OF
ARIZONA, Coconino Arts Center,
Flagstaff, Arizona.

1983 - ARITZLAN - CHICANO
EXHIBITION, Galeria de la
Universidad de Guadalajara.

1982 - Group Exhibit, Sunset Café
Gallery, Coolidge, Arizona.

SOLO SHOWS:

1984 - CRUZITA’S CAFE, Artist's
Alliance Gallery, San Antonio, Texas.
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OIL ON CANVAS, 1985, 60’ X 41 1/28

SELECTED EXHIBITIONS:

The Canadian Club

{MIRA!

1984

El Museo del

Hispanic Art Tour,

Barrio,

San Antonio
San Antonio, Plaza de

New York City,
Los Angeles.

Museum of Art,

la Raza,




1

Artist: Alberto Mijangos

San Antonio, Texas
Title: ‘‘Flag Series’’
Medium: Oil on Panel
Date Painted: 1985
Sluc 2 Xe 3
Loaned courtesy of the
collection of the Artist.

2

Artist: Alberto Mijangos

San Antonio, Texas
Title: ‘‘Flag Series’’
Medium: Oil on Canvas
Date Painted: 1985
Size: 50°” X 60’
Loaned courtesy of the
collection of the Artist.

%

Artist: Marta Sanchez
Austin, Texas

Title: ‘‘Good Friend’’
Medium: Oil

Date Painted: 1982
Sizer 22 X0 4°

Loaned courtesy of the
collection of the Artist.

4

Artist: Marta Sanchez
Austin, Texas

Title: ‘‘Providence’’
Medium: Oil

Date Painted: 1982
SizeHEPXE 5k

Loaned courtesy of the
collection of Paul Uhl.

3

Artist: César Augusto Martinez
San Antonio, Texas

Title: ‘‘Hombre que le Gustan
las Mujeres’’

Medium: Acrylic/Canvas

Date Painted: 1985

Size: 44> X 47’

Loaned courtesy of the
collection of the Artist.

6

Artist: César Augusto Martinez
San Antonio, Texas

Title: “‘Azul Azul”’

Medium: Acrylic/Canvas

Date Painted: 1984

Size: 40> X 47’

Loaned courtesy of the
collection of the Artist.

7
Artist: César Augusto Martinez
San Antonio, Texas

Title ‘‘La Fulana’

Medium: Acrylic/Canvas

Date Painted: 1985

Size: 60> X 70’

Loaned courtesy of the
collection of the Artist.

8

Artist: Louis LeRoy
San Antonio, Texas
Title: ‘‘Primogénito’’
Medium: Acrylic

Date Painted: 1978
Size: 20°° X 36’
Loaned courtesy of the
collection of the Artist.

9

Artist: Louis LeRoy
San Antonio, Texas
Title: ‘‘Santa Cruz’’
Medium: Acrylic

Date Painted: 1979
Slze 26X E 228
Loaned courtesy of the
collection of the Artist.

10

Artist: Benito Huerta Lozano
Houston, Texas

Title: ‘“Tres Equis™

Medium: Oil, Thread, Acrylic
on Velvet, Canvas

Date Painted: 1984

Siazs & 127 29 12

Loaned courtesy of the
collection of the Artist.

11

Artist: Benito Huerta Lozano
Houston, Texas

Title: ‘‘Schizophrenia’’
Medium: Oil, Acrylic, Thread
on Velvet, Canvas

Date Painted: 1983

Sazz 7 W27 9 12

Loaned courtesy of the
collection of the Artist.

12

Artist: Eduardo Lozano
Pittsburgh, Pennsylvania

Title: ‘‘Disturbing Memories’’
Medium: Oil on Board

Date Painted: 1984

Size: 28’ X 44>’

Loaned courtesy of the
collection of the Artist.

i85

Artist: Eduardo Lozano
Pittsburgh, Pennsylvania
Title: ¢ The Trial’’
Medium: Oil on Board
Date Painted: 1982
Size: 2807 Xe44>"
Loaned courtesy of the
collection of the Artist.

14

Artist: Juan Sanchez
Brooklyn, New York

Title: “‘La Luta Continua’’
Medium: Oil, Photo, Mixed
Media on Canvas

Date Painted: 1984

Size: V28 X862

Loaned courtesy of Guariquen,
Inc., Bayamon, Puerto Rico.
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15

Artist: Juan Sanchez
Brooklyn, New York

Title: ‘“Mi Madre”’

Medium: Oil, Photo, Mixed
Media on Canvas

Date Painted: 1982

Size: 40”’ X 60’

Loaned courtesy of Guariquen,
Inc., Bayamon, Puerto Rico.

16

Artist: Pico Reinoso
New York, New York
Title: “‘Still Life by the
Window’’

Medium: Oil

Date Painted: 1983
Size: 30"’ X 40>’
Loaned courtesy of the
collection of the Artist.

7

Artist: Pico Reinoso
New York, New York
Title: ‘“The Guide’’
Medium: Oil

Date Painted: 1984
Size: 35 X 48’
Loaned courtesy of the
collection of the Artist.

18

Artist: Luis Cruz Azaceta
Ridgewood, New York

Title: ‘Self Portrait: Throwing
the Devil Out and Keeping an
Ear on My Muse”’

Medium: Acrylic/Canvas
Date Painted: 1981

Slze X 60

Loaned courtesy of Allan
Frumkin Gallery,

New York City.

g

Artist: Luis Cruz Azaceta
Ridgewood, N.Y.

Title: ‘‘Self Portrait as a
Mechanized Head”’

Medium: Acrylic/Canvas

Date Painted: 1985

SIZe 22X 6 0RE

Loaned courtesy Allan Frumkin
Gallery, New York City.

20

Artist: Julio Alpuy
New York, New York
Title: ““The Beginning”’
Medium: Oil on Canvas
Date Painted: 1982
Sivae 477 K 3677
Loaned courtesy of the
collection of the Artist.

21

Artist: Julio Alpuy
New York, New York
Title: ‘‘Mystery No. 1’
Medium: Oil on Canvas
Date Painted: 1984
Size .3 XES ()i
Loaned courtesy of the
collection of the Artist.

22

Artist: Federico M. Vigil
Santa Fe, New Mexico
Title: ““Velorio’’

Medium: Acrylic on Canvas
Date Painted: 1984

Sizei 300XE0) SR

Loaned courtesy of the
collection of the Artist.

23

Artist: Federico M. Vigil
Santa Fe, New Mexico

Title: ‘‘La Primera Vez”’
Medium: Acrylic on Masonite
Date Painted: 1979

Sitass 2577 2K 29

Loaned courtesy of the
collection of the Artist.

24

Artist: Marcos Dimas
New York, N.Y.

Title: ‘‘“Two Umbrellas, a
Bumper and a Belt”’
Medium: Oil on Canvas
Date Painted: 1980

Size 38’° X 30’

Loaned courtesy of the
collection of the Artist.

25

Artist: Marcos Dimas
New York, N.Y.

Title: ‘‘Evening Chant’’
Medium: Oil on Canvas
Date Painted: 1981
Size: 38’ X 30’
Loaned courtesy of the
collection of the Artist.

26

Artist: Félix R. Cordero
New York, N.Y.

Title: ‘‘Maritza Amol’’
Medium: Acrylic

Date Painted: 1984

Size: DD EXE 6D

Loaned courtesy of the
collection of Felicita Cordero.




2

Artist: Felix R. Cordero
New York, N.Y.

Title: ‘‘El Cometa’’
Medium: Oil/Canvas
Date Painted: 1982

Size: 72’ X 90’

Loaned courtesy of the
collection of El Museo del
Barrio, New York City.

28

Artist: Martha Chavez
New York, N.Y.

Title: ‘‘Kelly on Rug”’
Medium: Oil

Date Painted: 1985
Size: 15-1/2°° X 24>’
Loaned courtesy of the

collection of Beth Harnish.

29

Artist: Martha Chavez
New York, New York
Title: ‘‘Eloise’’
Medium: Oil

Date Painted: 1984
SizeE 242 XD ()72
Loaned courtesy of the
collection of the Artist.

30
Artist: Yolanda Mesa
New York, New York

Title: ‘“Voyeur With Bathers’’

Medium: Oil on Canvas
Date Painted: 1983
Size 348X 50
Loaned courtesy of the
collection of the Artist.

31
Artist: Yolanda Mesa
New York, New York

Title: ‘“Voyeur With Bathers’’

Medium: Oil on Canvas
Date Painted: 1983
Size: 50°° X 34’
Loaned courtesy of the
collection of the Artist.

29

Artist: Liliana Duran
Baltimore, Maryland
Title: ‘‘Beach’
Medium: Oil on Canvas
Date Painted: 1980
Size 3 Xe 20
Loaned courtesy of the
collection of the Artist.

515

Artist: Liliana Duran
Baltimore, Maryland
Title: ‘Self Portrait’’
Medium: Oil on Canvas
Date Painted: 1981
Size: 66’ X 48’
Loaned courtesy of the
collection of the Artist.

34

Artist: Tony Rio

Chicago, Illinois

Title: ‘“Handy Man Special’’
Medium: Oil on Canvas
Date Painted: 1985

Size: 44’ X 29-3/4”’
Loaned courtesy of the
collection of the Artist.

25

Artist: Tony Rio

Chicago, Illinois

Title: ‘‘For Sale by Anxious
Owner’’

Medium: Oil on Canvas
Date Painted: 1985

Size: 60°° X 41-1/2’
Loaned courtesy of the
collection of the Artist.

36

Artist: Gamaliel Ramirez
Chicago, Illinois

Title: ““As She Sleeps’’
Medium: Acrylic

Date Painted: 1983

Size: 18 X 24>
Loaned courtesy of the
collection of the Artist.

57

Artist: Gamaliel Ramirez
Chicago, Illinois

Title: ‘“The Six O’clock
News’’

Medium: Acrylic

Date Painted: 1984

Size 2 IREXE/I(ER
Loaned courtesy of the
collection of the Artist.

38

Artist: Gilberto Ruiz
Miami, Florida

Title: ‘“This is Mine’’
Medium: Oil on Canvas
Date Painted: 1981
Size: 35’ X 48’
Loaned courtesy of the
collection of the Artist.






Sl

Artist: Fanny Sanin

New York, N. Y.

Title: ‘‘Acrylic No. 2’
Medium: Acrylic/Canvas
Date Painted: 1981

Size: 28>’ X 40’

Loaned courtesy of Art
Consult International, Inc.,
Boston, Massachusetts.

5.2

Artist: Fanny Sanin

New York, N.Y.

Title: “‘Acrylic No. 11>’
Medium: Acrylic/Canvas
Date Painted: 1979

Size: 66°° X 66’

Loaned courtesy of Art
Consult International, Inc.,
Boston, Massachusetts.

323

Artist: Jorge Drosten
Boston, MA.

Title: ‘‘El Capitan’’
Medium: Oil on Canvas
Date Painted: 1981
Size: 60°° X 60’
Loaned courtesy of the
collection of the Artist.

54

Artist: Jorge Drosten
Boston, MA.

Title: ‘¢ Trillizas’’
Medium: Oil on Canvas
Date Painted: 1985

Size A7 Xeo 20

Loaned courtesy of Art
Consult International, Inc.,
Boston, Massachusetts.

55

Artist: Julio Larraz
Grandview, N.Y.
Title:‘ “The Language of
Memory’’

Medium: Oil on Canvas
Date P<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>