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H. c. Westermann with The Big Change (1963), 1963 

Mexico City, from which he receives a master 
of fine arts in 1958. Casas works in San Antonio 
his entire career, teaching for three decades at 
San Antonio College, broaching topics of spe­
cific interest to the Chicano community, which 
he defines: 

We are truly outsiders. To me being an 
outsider is the next thing to being an artist 
I think we are lucky to be born outsiders. 
The other thing, you think because you eat 
tortillas or you think in Spanish or in the 
Mexican tradition that this identifies you. 
~ don't think it's quite true. You find us us­
mg certain materials in our work, Liquitex, 
canvas, stretcher boards no usamos bas-f d ' 1 ores or manta. So we are a mixture. So 
lhere is no sense in trying to say that we 
are a Pure this or that. We are entirely dif­
ferent We're neither Mexicans nor Anglos .. Wear • em between. 
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